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Robert Cancelosi received a B.A. degree in Applied Music from San 
Diego State College in San Diego, California, the city in which he was 
reared, in 1958. With a graduate fellowship, he received the Master of Music 
degree from Florida State University in 1959, also in Applied Music. After 
spending his Army career with the Seventh U. S. Army Symphony Orchestra 
in Europe, he continued playing professionally with the Atlanta Symphony 
Orchestra and Houston Symphony Orchestra. He received his violoncello 
instruct ion from Gabor Rejto, Bernard Greenhouse, and, more recently, with 
Leslie Parnas at Boston University. 
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PROGRAM 
Sonata in F Major, Op. 5, No. 1 
Adagio Sostenuto, Allegro 
Allegro Vivace 
Ludwig van Beethoven 
The Sonata in F Major, along with the second in G Minor, were writt en as 
Opus 5 for the occasion of Beethoven's concert tour to Berlin in 1796. They 
were written expressly for himself and Pierre Du port, famous 'cello virtuoso 
to King Frederick Wilhelm II, and were played at the Prussian King's court 
at that time. 
Both sonatas follow the interesting plan of two fast movements preceded by 
a long, slow introduction . It would seem that Beethoven could find sufficient 
musical variety from the 'cello in the regular slow movement; not finding this, 
he took this method for providing the instrument with the slow melody for 
which it is best suited. The result is the introduction of the first sonata, 
which is the one included on the program, and is a fantasia whose melodic ele-
ments carry the 'cello to a high degree of eloquence. The sonata proper, more 
for the pianist, was written in lively salon manner, typical of Beethoven's early 
period. 
Czerny testifies to Beethoven's playing (Burke): "Nobody equaled him 
in the rapidity of his scales, double trills, skips, etc., not even Hummel. His 
bearing while playing was masterfully quiet, noble and beautiful, without the 
slightest grimace; his fingers were very powerful, not long, and broadened at 
the tips by much playing ." One can only imagine how Duport, while having 
a virtuosic technique, though considerably light in style, must have felt in the 
presence of Beethoven's creative and pianistic talents . 
Beethoven again played the Opus 5 Sonatas at the end of 1796 in Vienna with 
Bernhard Romberg, a 'cellist of virtuoso rank. They were published soon 
afterwards, being advertised by the publisher Artaria in the "Wiener Zeitung" 
of February 8, 1797 (Thayer) and dedicated to King Frederick Wilhelm II . 
This is a good place to mention that these sonotas were the first of their kind 
in existence up to that time. Those of Bach were written for instruments other 
than the 'cello . 
Sonata in C Major, Op. 102, No. 1 Ludwig van Beethoven 
Andante-Allegro Vivace 
Adagio--T empo d' andante-Allegro vivace 
The destruction of Count Rasoumowsky's palace in 1815 put an end to the 
famous quartet of the same name; for whom the Opus 59 was written. Joseph 
Linke, cellist of the quartet, then became tutor of the children of Count 
Erdiidy. This gave Beethoven the reason to write the two principal works of 
that year, two sonatas for 'cello and piano, Opus 102; the first in C Major 
and the second in D Major, the fourth and fifth by Beethoven. The sonatas 
were performed by Linke and Czerny in February, 1816, in the hall of the 
"Romischer Kaiser," in Vienna. Simcock in Bonn first published them and 
later they were published by Artaria with the dedication to Countess Erdiidy. 
The delicate beauty and the tonal color of the C Major sonata seem to indicate 
that they were intended for intimate home performance at the Erdiidy Palace 
by Linke. 
-
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Both sonatas are quite restrained in scope and quite without thought of tech-
nical display. We find a pointed, intellectualized style, though decidedly free. 
The C Major sonata begins with the tenor melody, written " teneramente" by 
Beethoven, and rhap sodically leads to the Allegro Vivace. The slow beginning 
is highly reminiscent of the third 'cello sonata in A Major, included last on 
this program. In the first Allegro, the piano is favored with the striding 
theme. The second theme is for the 'cello. 
Mention should be made of Beethoven's reluctance to include a full-blown 
slow movement in his 'cello sonatas. In the Opus 5 sonatas none is included; 
in the third and fourth sonatas, one is begun only to introduce the final move-
ment . It is only in the fifth sonata, Opus 102, No. 2 in D Major, that one 
finally appears in full form. 
!NTERMISSION 
Seven Variations on a theme "Bei Mannern" from 
Mozart's "Magic Flute" Ludwig van Beethoven 
These variations on the theme "Bei Mannern welche Liebe fiihlen" from the 
"Magic Flute" of Mozart, were published in 1802 and dedicated to Count 
Browne, a Russian Brigadier General to whom Beethoven dedicated his string 
trios, Opus 9. Beethoven's works were frequently played at Count Browne's 
palace. 
Mozart's operas were a frequ ent source for Beethoven . These seven variations, 
as well as "Ein Madchen oder W eibchen" variations are well known recital 
favorites. 
Beethoven's treatment of the variational form may be described as "an advance 
back to the method of Bach and the Goldberg variations" (Netti) . The form 
reaches its climax in such late works as the piano variations on the waltz by 
Diabelli. The melodic connection is secondary; harmony and structure being 
the chief essentials. Yet th ere is always the identifying thread running 
throughout the work, in place of the merely decorative, achievin g· unity as well 
as dramatic power . 
Sonata in A Major, Op. 69 
Allegro, ma non tanto 
Scherzo; Allegro Molto 
Adagio cantabile; Allegro vivace 
Ludwig van Beethoven 
This was composed in 1807 almost to completion and is the third of 
Beethoven's 'cello sonatas. This sonata more fully exploits the full range and 
color of the 'cello . The instrument is treated on an equal basis with the piano. 
The existence of this sonat a indicates what an influence leading 'cellists such 
as Duport, Romberg and the Krafts must have had in increasing Beethoven's 
understanding of the instrument. The Scherzo is an example of what the 
genius can do with even a fragment of a melody. The dedication is to Baron 
Gleichenstein, an intimate friend of Beethoven, reputed to have done a great 
deal for him. The sonata was published by Breitkopf and Hartel in 1809. 
Robert Cancelosi received a B.A. degree in Applied Music from San 
Diego State College in San Diego, California, the city in which he was 
reared, in 1958. With a graduate fellowship, he received the Master of Music 
degree from Florida State University in 1959, also in Applied Music. After 
spending his Army career with the Seventh U. S. Army Symphony Orchestra 
in Europe, he continued playing professionally with the Atlanta Symphony 
Orchestra and Houston Symphony Orchestra. He received his violoncello 
instruct ion from Gabor Rejto, Bernard Greenhouse, and, more recently, with 
Leslie Parnas at Boston University. 
-
,., 
- BOSTON UNIVERSITY 
SCHOOL OF FINE AND APPLIED ARTS 
DIVISION OF MUS IC 
presents 
GRADUATE RECITAL 
ROBERT CANCELOSI, 'cello 
Monday, February 8, 1965 
8.30 P.M. 
CONCERT HALL 
855 Commonwealth Avenue 
assisted by 
MYRON PRESS, piano 
....,_ ,, lo 
